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ram a is any story told ip dialo

an audience. Since ancient times, people
plays and other types of drgma. Today,
forr t B watch a play, a movie, a video, or g st
. meant to be performed, they also make

Hh B in your mind by visualizing the action and the characters. All dramas share

the same elements of stage direction, plot, character, and dialogue. Use the

438 i following passages from The Devil and Danjel Webster by Stephen Vincent
_ Benét to learn more about the elements of drama.

gue form and performed by actors for
have been entertained and jp

You experience drama every
ry on TV. Yet even though dramas are
good reading. You can create a theater

structed by
time you

il
rote? Stage Directions

thony 4 A play usually includes stage directions, whicljn are often The sceme 4s the mut room o N it
printed in italic type and separated from the dialogue by Jarmbouse in 1841, 4

STAGE DIRECTIONS

big comfortable room that

- parentheses. Stage directions describe : . bas;: t yet deveiapéd the st;‘gleu? ;fa {;m;
: “ » background on the characters’ lives, the historical . f:" o , . ”m'zglzﬂﬁﬁofm; g f—f:'ndows,l
4 period, or action that took place before the play Mo; i '0" f“ t’ beSbﬂlmﬂu e her ke mﬂ mm’ da"‘i‘“’mmyfw

6 begins | the dance which follows the wedding of Jabez
death? + the scenery or setting and the props—the furniture = a;:l Mary las;ne, g;e ;b;; ;;; ;eﬂee ,:e m by

' " L & , a Lable, left, with some
and other objects used on stage __ ﬁ'epupm 2o Lo shr i 3 the
* costumes, lighting, music, and sound effects i m“‘g”m i Barvel s ol T Bkdles
* how the actors should look, speak, and behave | sifs, in front of the table.

YOUR TURN Read the stage directions that begin The .
Devil and Daniel Webster. What scenery and props wou
Deneeded to create the setting?

pLOT
; a
.. , f vou. Ever since I was
| How proud 1 am 0¥ my books. -
Plot é M‘ Ever Siﬂce You {:zlll'e'd ’
. ; litle girl o always be
" drama, as in fiction, the plot is a series of events i (uncomfortably)- ﬁm-ﬁ“o;fm a man
- moke up the story. A conflict begins, groWS ™ 1 jabes (L iy ot e i V8.
Mensity, reaches a peak, and is finally feso'j’"?d' | m, or might do—Whet le things—like
sing® | & “drd elements of plot are exposition, S (laughin®)- KL vy and the best SAE
gl _on, dlimay, falling action, and resolution- (n s being the best frmer &
B i O Plot, see page 23.) In drama, the actio Senator— tings, besides- BUAE
ﬂ ) J' div. & ] h cene having a ietb’)- md afew happeﬂs It
- j I‘!ed Into scenes, with each s S Jabez (4# thing, Mar¥: Wh“‘;‘fr ) Mary, I've
£ ot time or place, In long plays, scenes remetbet O o faes 000 K, id oo
g | B Pedinto et {  allfor ining to tell Yo 18050
: ! B Ouwryy bez reveal their B8 e butlm“ldﬂ,‘seﬂnm e
g g , RN In this excerpt Mary and Ja rgast? pefore, - Py = - , e
W . feetings‘ What conflict does this scene s g \ - UAGE OF | ITERATURE
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cters aré listed in
ipt, or
e beginning of the scrzz;r %
hara
The centra & : sl
e ol . 1 antifies Wit
t:e UTI;te:he one the audience usually‘lc::ei: . i
s coled i tagonis .
is called the protagonlst. The antag f il

i sua
who struggles against the protagonist. g ek
conflict of the drama involves these tw

Some characters, acting as foils, p_rowde a c::raSFPFor
contrast to the qualities of the maln.chara fc;ii
instance, if the main character is serious, the
character is light-hearted and funny.

(-'hill"‘lCTf?i‘S inor chara
In a play, the main and mino
the cast of characters at th

YOUR TURN Read this passage from the play. HO_"_V d(:jes
Mary serve as a foil for Daniel \Webster? What qualities do

the two characters show?

Dialogue

Dialogue, or conversation between characters, is
everything in drama. Through dialogue you know each
character’s thoughts and feelings and learn about every
twist and turn of the plot. Benét also uses dialect, or
regional speech, to emphasize his characters’ New
England roots (7ect instead of elect). Playwrights often
include stage directions telling actors how to play their
parts and describing the action as characters talk.

YOUR TURN
How does Benét
use dialogue and
stage directions
to reveal charac-
ter and to guide
the actors in this

‘.%,a!e‘ W%m:---%_&w“. ; _‘.r.-.-.%__\'r . ‘\d

CHARACTERS
Mary. Oh, Mr. Webster, can You sy
] e

Webster. I shall do my begt 4 “abl’zh_l
can ever say till you see Wh" A, T
at the luw l{)@k:liaim
Mary. But even you, Mr. Webster :
you're Secretary of State—J kno w“‘ﬂh Tkngy
man—. . . But it's djﬁerem___ﬁgh ‘YOguthre A9y
2 dens
Webster (fowering). I've foy eht ot o
madam. ... And, by the great shage,o - iy
Jackson, I'd fight ten thousand devils 1 rey,
Hampshire man! Say

BNy
Jabez. You hear, Mary?

DIALOGUE

The Crowd. Jabez Stone—Jabez Stone. Where dig
you get your money, Jabez Stone?

(Scratch [the devil] grins and taps hi
box. Jabez cannot speak.) “aps s ol

Jabez. I—I—(He stops.)

The Qrowd. Jabez Stone—Jabez Stone, Whai ws
the price you paid for it, Jabez Stone?

Jabez (look; nd wi »
bors! Help mgg s e L

g’m cracks the built-up tension and sends e
rowd over the edge into fanaticism.)

?u‘s Woman's Voice (high and hysterical). Hessi
soul to the devil! (She points to jabez)

Other Voices. To the devil

{




